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The Musicological Archives for Renaissance Manuscript
Studies were established at the University of Illinois in Urbana
in 1969. Detailed information on all manuscript sources of
polyphonic music for the period 1400-1550 has been collected in
the Archives, together with inventories and microfilms of each
source. The Archives function as a research center, with its
materials available to all qualified scholars and students of
Renaissance music.

Charles Hamm serves as Director and Herbert Kellman
as Associate Director. Associate members who contribute to the
work of the Archives are Professors David Crawford of the
University of Michigan, Leeman Perkins of the University of
Texas, Joshua Rifkin of Brandeis University, Andrew Hughes
of the University of Toronto, Lewis Lockwood of Princeton
University, Tom Ward of Illinois, and Robert Snow, formerly
of the University of Pittsburgh but now living in Spain. Much of
the work has been done by research assistants, appointed and
funded by the University of Illinois; these have included David
Crawford, Patricia Myers, Sister Bertha Fox, David Stigberg,
Valerie Weinhouse O’Donoghue, Kathryn Bumpass, Jerry Call,
and Dale Cockrell.

An agreement was reached with Dr. Armen Carapetyan in
1972 that the American Institute of Musicology would publish
a monograph series sponsored by the Archives, Renaissance
Manuscript Studies, with Charles Hamm serving as General
Editor. The first item in the series will be a census-catalog of
Renaissance manuscripts containing polyphony written between
1400 and 1550; this will be a four-volume set, with the first
volume, containing entries on all sources found in cities begin-
ning with A-J.

The present study by David Crawford of a set of cathedral
manuscripts in Casale Monferrato, RMS II, is the first of the
series to be printed. This is an important monograph not only
because of its content — it deals with a set of little-known
manuscripts containing, among other things, some previously
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THE MASS CHOIRBOOKS

M(D), 107 folios. c1515-1518, 1538-c1545

Silva (3), Bruhier (2), one each by Josquin, Mouton,
Prioris, la Rue, two anonymous, and one anonymous
Credo.

(later additions) Three anonymous and one by Jachet
of Mantua.

Two masses by Bruhier, two by Silva, one by Mouton,
one anonymous, an anonymous Credo, and two
anonymous motets.

L(B), 71 folios. 1515-1518, 1521-c1526

One each by Barra, Moulu, Ninot le Petit, and two
anonymous. One Credo each by Compere, Josquin
or Brumel, and one anonymous.

(later additions) Nicolaus de Madis (1), Mouton (1),
and two anonymous.

One anonymous mass and one each by Barra and Le
Petit, an anonymous Credo, a motet by Madis, and
both anonymous motets.

P(E), 133 folios. 1521-c1526

One each by A. Févin, L’Héritier, Janequin, Misonne,
Moulu, Silva, and two anonymous.
One each by L’Héritier, Madis, Silva, Willaert, Févin
or Mouton, and three anonymous.

Two hymns (one anonymous and one perhaps by Madis) and an

Unica:

anonymous Kyrie and Credo.
Works by Madis and all anonymous pieces except one

mass.
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