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1
Introduction

Anna Zayaruznaya

o better epithet would seem to be available for Alejandro Enrique Planchart, the
honoree of this volume, than the stirring words with which Jacobus begins the

third chapter of the first book of his Speculum musice: “Musicus est qui musicam in se
habet.”1 The musicus has musica within him, as a part of himself. Alejandro is verily
bursting with music, and with musicology: he is never far from singing the pertinent
passage or producing the relevant name, source, or date—facts he retrieves from the
multiply-grooved tablets of his well-trained and remarkable memory. Truly he is a
person who has musica in se. Of course, we should be wary of anachronism: the term
musicus is decidedly academic as codified by Boethius, who ranks the musicus above the
cantor. The former understands the theory, whereas “mere” singers who make beautiful
sounds that they cannot explain are little better than beasts—an image memorably
encapsulated in the opening verses of Guido of Arezzo’s Regulae.2 This is a less apt
description of Alejandro, who is more likely to praise singers and blame musicologists
than the reverse. Jacobus would probably have sympathized. Though he upholds
Boethius’s distinction in conceding that those who cannot sing because of, say, deficient
voices will not thereby lose the name of musicus as long as they understand the conso-
nances and other aspects of musica theorica,3 Jacobus’s praise is the highest for those in
whom the practical and theoretical are united:

1. Jacobi Leodiensis Speculum musicae, ed. Roger Bragard, 7 vols. in 8, CSM 3 (Rome: American
Institute of Musicology, 1955–73), 3:17.

2. For Guido’s verse see Dolores Pesce, Guido d’Arezzo’s Regule rithmice, Prologus in antiphonarium,
and Epistola ad Michahelem: A Critical Text and Translation, with an Introduction, Annotations, Indices, and New
Manuscript Inventories (Ottawa: The Institute of Mediaeval Music, 1999), 330–33. On medieval characteriza-
tions of singers as bestial see Elizabeth Eva Leach, Sung Birds: Music, Nature, and Poetry in the Later Middle Ages
(Ithaca: Cornell University Press, 2007), 43–54. See also Erich Reimer, “Musicus und Cantor: Zur
Sozialgeschichte eines musikalischen Lehrstücks,” Archiv für Musikwissenschaft 35 (1978): 1–32.

3. “Qui autem cantare nesciunt, vel propter defectum vocis, vel quia talem non habent usum, sciunt
tamen consonantiarum naturas et alia ad musicam theoricam spectantia, musici non amittunt nomen”; Jacobi
Leodiensis Speculum musicae, 3:17.

N
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4

The Masses for the Holy Cross 

in Some Italian Manuscripts*

Luisa Nardini

s Alejandro Planchart has taught us in his many contributions to chant studies,
but particularly in his essay on the geography of Martinmas, the transmission of

liturgical formularies throughout Europe often followed multidirectional trajectories of
exchange.1 This is particularly true for those feasts that display an unstable tradition in
the earliest chant manuscripts. The two feasts of the Holy Cross—the Invention, or
Finding (3 May), and the Exaltation (14 September)—because of their complex history,
in which Byzantine influences intermix with the Gallican and Old Roman matrices of
Gregorian chant, can be considered excellent case studies. By combining chants of
different dates and origins, they clearly document the work of assemblage that medieval
cantors undertook to provide new liturgical formularies. In turn, Proper chants for these
feasts allow us to formulate hypotheses about manuscript circulation, to speculate about
written exemplars, and to discuss the cross-fertilization between liturgy, hagiography,
and visual arts at the turn of the second millennium.

* Research for this essay was started when I was a research fellow at the University of California,
Santa Barbara, and therefore benefitted tremendously from discussions and exchanges with Alejandro
Planchart. I presented excerpts from this research at the International Seminar “I repertori di canto piano
nell’Italia settentrionale” in Recco (Italy), July 2001; the Conference of the Medieval Academy of America
in Toronto, April 2007; a lecture series at Texas State University, October 2008; and the Meeting of the
American Musicological Society, November 2007. Strong encouragement to pursue this research also came
from Joseph Dyer. Elena Olivieri helped solve technical problems with tables and examples. Fr. Patrick Hala
of the Éditions de Solesmes, Dr. Lorenzo Pongiluppi from the Archivio Capitolare of Modena, and Monsignor
Pierantonio Gios of the Biblioteca Capitolare of Padua granted permission for reproduction of images from
from RoA123, Mod7, and Pad47. To all of them goes my deepest gratitude.

A list of the sigla used in the essay, together with brief descriptions of the manuscripts themselves and
bibliographical references, can be found in Appendix 1.

1. Alejandro E. Planchart, “The Geography of Martinmas,” in Western Plainchant in the First
Millennium: Studies in the Medieval Liturgy and Its Music, ed. Sean Gallagher et al. (Aldershot: Ashgate, 2003),
119–56.

A
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