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FOREWORD

be present volume contains Gombert's five part masses. The names of these
masses, four in all, and their sources are as follows:

1) Media vita Venice 1542, Hieronymus Scotus ;
Venice 1547, Antonius - Gardane.

2) Sur tous regretz Venice 1542, Hieronymus Scotus
(bere with tbe title “A la Incoro~
nation"’);

Venice 154>, Antonius QGardane.

3) Pbilomena Venice 1542, Hieronymus Scotus
{“de. Filumena,,);

Venice 154>, Antonius Gardane.

4) Forseulement Rostock University Library, Ms.
Mus. saec. XVI 49, 176

@ Tbe mass “Media vita” was constructed upon Gombert’s six-part motet of the same
name, whicb bad appeated in i539 in Book I of the eMotettr del frutto a sei voci, printed
by Antonio Gardane in Venice. This motet, incidentally, is a profound and moving setting
of the famous plain chant ascribed to Notker Balbulus. Moreover, the serious character
of the motet largely determines the tendency of the mass. In the latter the themes of the
original are frequently turned to account in minute groupings after the fashion of mosaics;
and bere the composet’s great command of the art of variation is very clearly displayed. A
touch of strange symbolism is noticeable at tbe beginning of the “ Crucifixus”. For the
theme takes up the bass of bars 8 and 9 of the motet, which bere is sung to the word
““vita” . perbaps a quotation from tbe well known Marian antipbon “Salve regina” where
it i1s beard both to “salve” and to “vita”. In this way the composer subtly contrasted the
life-giving death of the Redeemer with the “Media vita in morte sumus”.

€ The mass “Sur tous regretz” is based upon a chanson by Jean Richafort. In general
the sequence of the themes in this mass is identical with that of the original. A certain
indefiniteness in the melodic quality of tbese themes, which offer less contrast thban similarity,
induced Gombert frequently to use somewbat freer ones. In the last Agnus Dei the model
appears quite clearly : the soprano faitbfully sings the whole melody of the chanson according
to tbe old Cantus Firmus metbod. In the first edition (is42) this mass bears the title
“A la Incoronation”. Possibly it was sung at the coronation of Charles V as Emperor on
February 24, 1530 in the Church of San Petronio at Bologna.
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KYRIE

Mo Mmoo I

2

g ] - . o

o

@)

.m BN

z [ )
L [ 308 H kY jx R,

Gl o odallt A

1] B i (11
| T ﬂ
>
JIRS - v {13 M
- >
[ ﬂ.-- =
ﬁ ] ]
>
4 Y2}
(‘ - o <
g Ly ity X
00 REIO*® <o b N
3 =k g
1 h|
x) s
Z v
2 2 ; = w
S = 3 e Z
a, 5 = ) 2
& 04 < = o0

r SEE r ERE T
. ﬁ 1. 0 1 R N 1
“m 3 i . . .
! ! ! . Hd o2 el n '
--L ® W s MR S ~ N .
~ -
! i '
' i _ ' '
] 111N .
i 1 R 1 T -
' R aany ] '
oo 19 :
i 1 | 118 1143 .0. '
He ¢ T : ~ ! <
|.4 e_ gr.. . ,_
_ , Qi . 1
& L \ . | . Ex A
e R S %AJ : j v ® = »
3 . i '
' ' F3h4 RN ! V.MJ © '
12N . 18 'l 1 (3 je ® $ .
P X I : 8 S 3 v -
2HH : H T ] ) 1 ) e
1] ' f 1
g 1 3 4 .l . y
k Rl ] _ \ s =
1 o -Iﬂ, ™ = 1 ,
. ~ t - ' 1
T gl _ .
5 ) Y ;, L 1 * e ..m vMJ
...ﬁ . 2 e SN [ | . )
D D _ :
. = L3 il H K3
s X4 m_. PO sl 1_ an ' *
- . P
13| 2 o s-mll 3 Wt j M N~ '
%] N 1
. -y [ T v b [ﬂ w.l..
T = tt | T Tl : :
i ( e A S L s U 2
- ol s 3
. L i v - ' “
n' /~
SMH o« TI® 2 H VMJ &l | . . n
r 1
LYREA N b
L . ~ ' L4
5 8 ol g 1 Yy . X L
liig (- Ihit I T < =
L}
& o ] 4
o] 1]
X © © L
~Hq o © |al] m e . A
< i v
L ® ] .I.
i i ‘S i S
=9 ( ! ] B S < . L
[y b, g
N NERr d L L- o 450l g&s (e o0

All righbts for reproduction and performance reserved in all countries.

Copyright isr4 by Armen Carapetyan. _



